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A NOTE ABOUT THE GTB INFORMATION PACKET 
 
The following pages consist of the investor information packet I use for Gettin’ The Band 
Back Together.  They will give you an idea of how much information I give to potential 
investors to acquaint them with the offering. 
 
A reminder that if you are preparing anything other than your investment paperwork to 
give to your investors, you must speak to your attorney first.  Raising money for 
commercial or non-profit ventures may be regulated by both Federal and State 
Securities Laws.  
 
As I’m sure you can understand, we cannot assume any liability in conjunction with your 
money raising activities. 
 
The materials in this document are protected under copyright and all rights are 
reserved. 
Copyright © 2014 Ken Davenport.  All rights reserved worldwide. 
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IMPORTANT DISCLAIMER
This overview is for informational purposes and is not an offer to sell or a solicitation of an offer to buy units in 
Gettin’ The Band Back on Broadway, LLC (the “Production”), and may not be relied upon in connection with the 
purchase or sale of any security.  Interests in The Production, if offered, will only be available to parties who are 
“accredited investors” (as defined in Rule 501 promulgated pursuant to the Securities Act of 1933, as amended) and 
who are interested in investing in the Production on their own behalf.  Any offering or solicitation will be made only to 
qualified prospective investors pursuant to an offering memorandum, and the subscription documents, all of which 
should be read in their entirety.
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A NOTE FROM KEN DAVENPORT 

2

I was in the middle of a union negotiation several years ago, and during a very quiet caucus, 
our 40-something, high powered and well-paid attorney yelped out a “Yes!” after reading an 
email on his Blackberry.

“What happened?” I asked. “Did they give in to our requests? Is it over?”

“No. My band just got a gig!!!”

That’s right, this suit-and-tie guy and some of his buddies from his firm had put together a 
rock band, just like he had when he was in high school. And he was having the time of his life.

He admitted to me later that music was his first love, but like so many, he chose the road “more traveled” for the safety 
and security of a six figure income.

And that’s when the idea for Gettin’ The Band Back Together was born; a musical about a group of 40 year old guys who 
reassemble their high school garage band and give their rock-and-roll dream one more shot. It’s a Will Ferrell movie, live 
on stage.

But, it’s more than that.

So many of us have done the same thing that my lawyer did and that the lead character in Gettin’ The Band Back Together 
does.

And Gettin’ The Band Back Together asks the question, “What if, for even just one night, you got a chance to do it over?”

I hope you’ll join me as we Get The Band Back on Broadway!

Best,

Ken Davenport
Producer
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Mitch Papadopolous just turned 40.

And thanks to the recent financial crisis, he just got fired.

An out-of-work investment banker, with no 
place to go, Mitch heads back to the one place 
he swore he’d never go back to . . . and moves 
back in with his Mom . . . in New Jersey.

On his first day back in town, he runs into his 
best friend from high school who suggests that 
they “get the band back together.”

Mitch thinks his buddy is crazy. But when his arch nemesis from high school threatens to foreclose on 
his house unless he agrees to a re-match of their infamous battle of the bands . . . Mitch realizes he may 
have no choice.

So he grabs his buddies – the high school math teacher who isn’t very good at math, the police officer 
who dreams about being an actor, an Indian dermatologist, and a 16 year old Jewish kid who wants to 
be a rap star . . . and grabs his guitar to give his dream one more shot.

SYNOPSIS
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“PLAYFUL, GOOD-NATURED, AND GENUINELY FUNNY!” - The New York Times 
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Gettin’ The Band Back Together had its world premiere production at George Street Playhouse in 
New Brunswick, New Jersey in October of 2013.  

The production was a fantastic success, delighting audiences of all ages and critics alike.

David Saint, the Artistic Director of George Street Playhouse said: 

“In 16 years as Artistic Director at George Street Playhouse, developing many new plays 
and musicals, rarely have I ever had such a unanimous popular response!  Gettin’ The Band 
Back Together thrilled all my audiences, from the Rutgers students to my senior matinees. 
Many audience members returned a second and third time to see the show, bringing 
friends and calling it ‘THE MOST FUN I’VE HAD IN THE THEATRE IN A LONG TIME!’ This is 
that rare thing - a new musical that is clearly a real crowd pleaser!”

During the run, we did a tremendous amount of research on the audience’s response to the production 
using surveys, focus groups and “dial testing.” 

Here are just a few of the comments that were submitted:

“What a terrific, fun night we had last night! If our reaction and the reaction of the audience 
is a barometer Gettin’ The Band Back Together has a very bright future.”

“We saw Gettin’ The Band Back Together last night at The George Street Playhouse and 
really enjoyed the show. I hope it gets to Broadway someday.”

“I saw it last week and loved it! The songs are still stuck in my head!”

To see a video of more audience testimonials, please visit www.GettinTheBandonBroadway.com

THE ORIGINAL PRODUCTION
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Gettin’ The Band Back Together (previously titled Garage Band) was created through a very unique 
process which I developed on my first show, The Awesome 80s Prom, which ran for nine years after its 
debut and has returned almost 500% of its original capitalization.

With the concept for Gettin’ The Band Back Together in mind and a rough breakdown of the characters I 
imagined for the show, I cast a group of thirteen actors/writers as my development team.

We met once a week over two 3-month periods.  
We improvised scenes, wrote character histories, 
talked structure, etc. We even went on a field trip 
to Sayreville, New Jersey (Bon Jovi’s homestead 
and where we set the show).  I could show you 
the video of that trip, but I’ve signed a blood 
oath to never, ever reveal what happened on that 
party bus – what happens in Jersey, stays in 
Jersey. 

And at the end of these development sessions, 
we poured through the reams of material we 
came up with and forged it into a new and totally 
original musical.

Creating a musical is one of the hardest things to do, which is why I don’t think it should ever rest on one 
person’s shoulders.

Gettin’ The Band Back Together had the benefit of 26 of the most creative shoulders I know.

THE CREATIVE PROCESS
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JOHN RANDO (Director) is the Tony and Outer Critic’s Circle Award–winning director of Urinetown: 
The Musical. Mr. Rando’s other Broadway credits include A Christmas Story: The Musical, 
The Wedding Singer, A Thousand Clowns, and Neil Simon’s The Dinner Party. With City Center 
Encores!, he has directed Bernstein’s On The Town, Damn Yankees, Face the Music, Of Thee 
I Sing, The Pajama Game, Do Re Mi, and Strike up the Band. Last winter his production of A 
Christmas Story: The Musical garnered terrific success in Chicago at the Chicago Theater. His Off-

Broadway credits include the 2009 Outer Critic’s Circle Award–winner for Best Musical: The Toxic Avenger, as well 
as productions at the Roundabout Theatre Company, Manhattan Class Company, Manhattan Theatre Club, Primary 
Stages, the Promenade, the Acting Company, and the Pearl Theatre, among others. Mr. Rando’s recent regional 
credits include his highly acclaimed production of Guys and Dolls at Barrington Stage Company and a revised 
version of The Toxic Avenger at the Alley theatre. His other extensive regional credits include productions at The 
Old Globe Theater, Mark Taper Forum, Geffen Playhouse, American Conservatory Theatre, The Williamstown Theatre 
Festival, The Philadelphia Theatre Company, Berkshire Theatre Festival, Actors Theatre of Louisville, Cleveland 
Playhouse, Syracuse Stage, and many others. John Rando was a Drama League Directing Fellow and in 2010 was 
the recipient of the UCLA Department of Theater, Film, and Television Alumni Achievement Award.

KEN DAVENPORT (Book) co-conceived the award-winning Altar Boyz, and also wrote and directed 
the Off-Broadway hits The Awesome 80s Prom, My First Time and Miss Abigail’s Guide to Dating, 
Mating & Marriage. Davenport also wrote the book for the musical adaptation of the novel and 
film Somewhere in Time, which recently premiered at Portland Center Stage. On Broadway, 
Davenport recently produced Mothers and Sons (Tony nomination), The Bridges of Madison 
County, Macbeth starring Alan Cumming, Kinky Boots (Tony Award), Godspell, Chinglish, Oleanna, 

Speed-the-Plow, Will Ferrell’s You’re Welcome America (Tony nomination), Blithe Spirit starring Angela Lansbury, 
and 13. Ken was featured on a national commercial for Apple’s iPhone, named one of Crain’s “Forty Under 40”, 
and dubbed the “P.T. Barnum of Off-Broadway” by The New York Times. He created and developed the Broadway 
board game Be a Broadway Star, as seen on the “Today” show, and a smartphone app called AT THE BOOTH, which 
gives a listing of available shows at the TKTS® booth in Times Square and was featured on Entertainment Weekly’s 
“Must List.” Ken also released These Magnificent Miles: On the Long Road with Red Wanting Blue, an award-
winning documentary on one of the top unsigned rock bands in the country. His blog, TheProducersPerspective.com, 
has been featured in Vanity Fair, New York Magazine, The Gothamist and more. He has written articles for Forbes, 
Mashable, and Imedia and has spoken about the theater and arts marketing at conferences around the world. For 
more information, visit www.DavenportTheatrical.com.

CREATIVE TEAM
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GRUNDLESHOTZ (Book) is a group of performers and writers comprising Sebastian Arcelus, Fred Berman, Michael 
Hirstreet, Jenna Coker Jones, Craig Jorczak, Nathan Kaufman, Jay Klaitz, Emily McNamara, Jennifer Miller, Bhavesh 
Patel, Sarah Saltzberg and Fletcher Young, who helped develop Gettin’ The Band Back Together through a series of 
improvisational rehearsals.

MARK ALLEN (Music/Lyrics) is a composer/lyricist, songwriter and arranger. He is a 2009 recipient 
of the American Theatre Wing Jonathan Larson Grant, 2007 Frederick Lowe Award, 2005 ASCAP 
Max Dreyfus Award. He’s also an accomplished studio vocalist and voice over performer. Credits 
include:Tinyard Hill with Tommy Newman (Theatreworks - Silicon Valley, Red Mountain Theatre, 
Human Race Theatre, Goodspeed, NAMT 2007), Band Geeks! with Newman, Gaby Alter, and Gordon 
Greenberg (Goodspeed Musicals 2010, NAMT 2009), The Joker’s Game with Louis St. Louis and 

Jim Racheff. Film music - Intercession (dir. Davey Fisher, 2011), Going Down (dir. Ryan Hamelin, 2011), A Viking Saga 
(2008 Best Original Score - First Take Film Festival) www.markallenmusic.com. He currently works at Nylon Studios in 
New York and has created commercial music for companies such as Windex, Dell, Castrol and Fisher Price.

SARAH SALTZBERG (Additional Material): On Broadway, Sarah Saltzberg played Logainne 
Schwartzandgrubenairre for two years in The 25th Annual Putnam County Spelling Bee. She 
created and developed her character in C-R-E-P-U-S-C-U-L-E (upon which Spelling Bee is 
based), which she co-produced at the Theatorium in NYC, and appeared in both Barrington Stage 
productions. She most recently appeared in Fat Camp at the NYMF, and has appeared off-Broadway 
in JUNIE B. JONES (Lucille Lortel), in her one-woman show Dear Diary (Broadway Spotlight Series, 

Ars Nova), as well as throughout NYC in long-form improv comedy with the Upright Citizen’s Brigade. Sarah can 
be seen in the late-night Broadway themed improv show Don’t Quit Your Night Job, which she co-created and co-
produces, at the Julia Miles Theater (www.dontquitnyc.com). She is also a co-artistic director of Stage 13, a theater/
production company dedicated to cultivating new and original stage, web and film pieces (www.stage-13.com). 

DOUG KATSAROS (Orchestrations/Arrangements) is an Emmy winning composer who has been making 
some kind of noise for years, conducting, composing, orchestrating, arranging on and off-Broadway for 
shows like Footloose, The Life, Rocky Horror, Altar Boyz, The Toxic Avenger and A...My Name is Alice. 
Besides composing the Broadway-bound Somewhere in Time, he has written and conducted TV and film 
scores for Sarah Jessica Parker, Robert Loggia and Sandra Bullock. He has dozens of gold and platinum 
CDs for artists such as Kiss, Sinéad O’Connor, Gloria Estefan, Frank Sinatra, Todd Rundgren, Rod Stewart, 

Judy Collins, B. B. King, Marlo Thomas (Grammy), Donny Osmond, Richie Havens, Aerosmith, Bon Jovi, Cher, Michael Bolton, 

CREATIVE TEAM (cont.)
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and Peter Paul & Mary. He orchestrated Dee Snider’s Heavy Metal Broadway tribute, “Dee Does Broadway” and on TV, he 
garnered an Emmy nomination for his score to the animated series “The Tick” and wrote themes for “The Jim Henson 
Hour,” “Mancuso FBI” and the “ABC Sunday Night Movie.” He has conducted PBS’s “Great Performances” and the Boston 
Pops. He writes special material for Ringling Brothers Circus, Macy’s 4th of July Fireworks and their Thanksgiving Day 
Parade, winning the Emmy for Best Original Song. He tours the world with Argentinean pianist Raul Di Blasio, whose latest 
CD, Primavera, he co-produced. He has two grown sons, and lives in New York with his wife, composer/keyboardist Elise 
Morris, raising two teenage girls, who now make all the noise. And yes, he is the guy who wrote “By Mennen.”

DEREK MCLANE (Set Design): Broadway: 33 Variations; The Pajama Game (2006 Tony Award for Best 
Revival of a Musical); Grease; The Threepenny Opera; Little Women; I Am My Own Wife (Tony Award for 
Best Play, Pulitzer Prize for Drama); Barefoot in the Park; Lestat;The Women; Present Laughter; London 
Assurance; Holiday; Honour; Summer and Smoke; The Three Sisters. Off-Broadway: Ruined (Pulitzer 
Prize for Drama); Ragtime; Groundswell; Rafta, Rafta; 10 Million Miles, Things We Want; The Visit; 2000 
Years, The Scene; The Voysey Inheritance, Two Trains Running; The Prime of Miss Jean Brodie; Macbeth 

(Shakespeare in the Park); Hurlyburly; Abigail’s Party; Modern Orthodox; The Great American Trailer Park Musical; Aunt Dan 
and Lemon; East is East; subUrbia; Saturday Night. Mr. McLane designed the entire Sondheim Celebration at the Kennedy 
Center in Washington, DC and work in London, Glasgow, Dublin, Moscow, Krakow and Caracas.

GREGORY GALE (Costume Design): Broadway: Cyrano de Bergerac, Arcadia, Tony and Henry Hewes 
nominations: Rock of Ages, Tony and Henry Hewes nominations: The Wedding Singer, Drama Desk 
nomination: Urinetown, Lortel nomination. Off Broadway: The Voyset Inheritance, Lortel Award 
(Atlantic); The Milliner, Lortel nomination (CSC); The Third Story, Henry Hewes nomination; The 
Country Club, Drama Desk nomination; The Torch-Bearers, As Thousands Cheer (Drama Dept.); Pig 
Farm, The Dazzle (Roundabout); Mary Stuart; The Infernal Machine; The Prince of Hamburg (Jean 

Cocteau), Tours: Rock of Ages, Urinetown. Irene Sharaff Young Master Award. www.gregorygale.com

PETER FITZGERALD (Sound Design): Current: Old Jews Telling Jokes, Priscilla Queen of the Desert tour, the New York’s 
Philharmonic’s 2013 “Live from Lincoln Center” production of Carousel. Noted designs: Will Ferrell’s You’re Welcome 
America, Billy Joel’s Movin’ Out, Gypsy, Paul Simon’s The Capeman, The Will Rogers Follies, City of Angels, The Best Little 
Whorehouse in Texas, The Life. Plays: Glengarry Glen Ross, Blithe Spirit, The Odd Couple, M. Butterfly, The Beauty Queen 
of Leenane. President: Sound Associates. Founding partner: GPR Records.com, a new recording company releasing 
classical, poetry, spoken word and children’s works. Proud parent with wife Maritza of daughters Lori and Mallori.
 

CREATIVE TEAM (cont.)
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KEN BILLINGTON (Lighting Design): Ninety-seven Broadway shows including Hugh Jackman: 
Back on Broadway, Chicago, The Scottsboro Boys, Sondheim on Sondheim, White Christmas, 
[title of show], The Drowsy Chaperone, Footloose, Sweeney Todd; revivals including Finian’s 
Rainbow, Dreamgirls and Sunday in the Park With George; and hundreds of touring productions. 
Other: SeaWorld: Shamu Rocks, Shamu One Ocean; Bally’s Las Vegas: Julibee! Awards: Tony, 
Drama Desk, Outer Critics, Lumen (architecture), Ace (television).

HUNTER ARNOLD (Producer) is a Broadway Producer whose recent credits include The Bridges of Madison County, 
Kinky Boots (Tony award), Macbeth with Alan Cumming, Godspell and Chinglish. Upcoming projects include The 
Great White Hope, Somewhere in Time and A Little More Alive. In addition to his producing projects Hunter is 
the founder of the New Musical Creative Collective, an organization focusing on the support and development 
of Broadway’s emerging musical theatre composers, lyricists and book writers. Hunter is also the founder and 
CEO of ARTech Holdings, LLC an incubator and holding company focused on generating technologies to support 
the live arts community. Upcoming projects in this space include an arts education portal and a the membership 
community for accredited, live-theater investors: Broadraise.com

ROY PUTRINO (Producer) has been involved in several successful productions on Broadway (How to Succeed in Business, 
Grace) as well as Passion Play, which opened in London this year.  Since 2009, he has been the chair of the Ramapo 
Performing Arts and has produced over 20 shows. Earlier this year he was the recipient of the 2013 “Distinguished Citizen 
Award” for the success of the Performing Arts program. In addition, Mr. Putrino is a licensed Pharmacist and currently the 
CEO of BHI, a national health care company that provides specialty home services to movement disorder patients.

RICHARD ROTH (Producer) is excited to be making his Broadway producing debut with Gettin’ The Band Back Together. 
An attorney in New York City who handles sophisticated entertainment, sports, securities and employment matters, 
Mr. Roth began investing in 2013 with the smash hit Kinky Boots and has continued to do so in other shows. He is 
particularly excited about Gettin’ The Band and desired to go “all in” with his wife Mara and his son, Oliver by his side.

CREATIVE TEAM (cont.)
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PRESS
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“THE MOST FUN I’VE HAD AT THE THEATER THIS YEAR. 
IT ROCKS!” - CentralJersey.com

 
“A LAUGH OUT LOUD MUSICAL FOR EVERYONE 

that will definitely leave you feeling good!” - BroadwayWorld

“PLAYFUL, GOOD-NATURED, AND GENUINELY FUNNY!” - The New York Times 

“FUNNY, EXCITING, AND OH, SO ENTERTAINING!” - Asbury Park Press 

“THE WEDDING SINGER MEETS SCHOOL OF ROCK.
Ken Davenport’s newest musical endeavor fills 

George Street Playhouse with Jersey pride!” - Theatermania

“TURNING 40 HAS NEVER BEEN SO MUCH FUN! 
You’re bound to have an awesome time.” - NewJerseyStage

“Nothing short of hilarious!” - NewJerseyHills
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FOR POTENTIAL PRODUCERS
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CO-PRODUCER ENTITLEMENTS

Capitalization is a minimum amount of $8,500,000 up to a maximum amount of $9,500,000. 
All financial examples on the chart below are based on a capitalization amount of $9,000,000.

ALTERNATIVE AGGREGATE AMOUNTS 
INVESTED AND/OR CAUSED TO BE 
INVESTED BY A CO-PRODUCER

ADDITIONAL 
ADJUSTED NET 
PROFIT TERMS 
(“ANP”)

INVESTOR 
SHARE OF 
ANP

ADD’L 
SHARE 
OF ANP

PRO-RATA SHARE 
OF PRODUCER’S 
ROYALTY  OF 1%

OPENING NIGHT TICKET
ALLOCATION (AGGREGATE
ALLOCATION BASED ON TOTAL 
INVESTMENT AMOUNT)*

$1,500,000  

(single name above the title billing)
[Example based on $1,500,000]

50% of Investor 
Share; “1 for 2” 
deal;  overall deal 
on “75% terms”

8.33% 4.17% 16.67% 6 pair of tickets in the orchestra; 2 pair of 
tickets in best available locations**

$1,000,000  

(single name above the title billing)
[Example based on $1,000,000]

50% of Investor 
Share; “1 for 2” 
deal;  overall deal 
on “75% terms”

5.56% 2.78% n/a 5 pair of tickets in the orchestra; 2 pair of 
tickets in best available locations**

$500,000

(single name above the title billing)
[Example based on $500,000]

20% of Investor 
Share; “1 for 5” 
deal; overall deal 
on “60%  terms”

2.78% .56% n/a 3 pair of tickets in the orchestra; 1 pair of 
tickets in best available locations**

$250,000

(single name below the title as 
Associate Producer)
[Example based on $250,000]

16.66% of 
Investor Share; “1 
for 6” deal; overall 
deal on “58.33%  
terms”

1.56%   .26% n/a 1 pair of tickets in the orchestra; 1 pair of 
tickets in best available locations**

*Company shall provide each of Co-Producer’s Investors who invest at least $50,000 in the Company with one (1) pair of tickets to the official opening performance in locations to be determined in 
the Managing Member’s sole discretion (such ticket locations for such Co-Producer’s Investors may be in the mezzanine and/or side locations).

**Best available as determined by Managing Member in its sole discretion, provided that such tickets may be in mezzanine and/or side locations. 

Co-Producer’s billing shall appear in a single name in connection with the Broadway Production, as a producer, above the title of the Play, in equal style, size, type and prominence to that of all 
other above the title producers, and such billing shall be listed below the Managing Member (or their nominees) and shall be listed in descending order of the percentage of capital contributed (and/
or caused to be contributed) by each non-Managing Member Co-producer (in the event that two or more non-Managing Member Co-Producers contribute (and/or cause to be contributed) the same 
percentage, billing for such parties shall be alphabetical). 

FOR POTENTIAL INVESTORS
The suggested investment amount is a minimum of $25,000.

THE OPPORTUNITY
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THE MATERIALS
The following materials are available for perusal:

Gettin’ The Band Back Together Script
Gettin’ The Band Back Together Demo Recordings

Gettin’ The Band Back Together Investment Documents

To view these materials online, visit 
www.GettinTheBandonBroadway.com/materials

To have these materials sent to you, please contact
Ken@DavenportTheatrical.com
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For more information on Gettin’ The Band Back Together,
please contact:

Ken Davenport
212-874-5348

Ken@DavenportTheatrical.com

Hunter Arnold
847-323-1583

Hunter@DavenportTheatrical.com

Kayla Greenspan 
(Producing Associate)

212-874-5348 x 727
Kayla@DavenportTheatrical.com
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